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Euripides Escape-Tragedies

\"Thisisastudy of three late plays of Euripides: Helen, Andromeda and | phigenia among the Taurians. This
book examines central themes such as myth, geography, cultural identity, philosophy, religion, and genre.
Matthew Wright presents a new interpretation of the plays, arguing that they are athematically connected
trilogy\"--Provided by publisher.

Euripides Escape-tragedies

\"Thisisastudy of three late plays of Euripides. Helen, Andromeda and | phigenia among the Taurians. This
book examines central themes such as myth, geography, cultural identity, philosophy, religion, and genre.
Matthew Wright presents a new interpretation of the plays, arguing that they are athematically connected
trilogy\"--Provided by publisher.

Euripides Escape-tragedies

\"This book isthe first major critical study of three late (and much-maligned) plays of Euripides. It offersa
fresh reading of the plays, which has important implications for the way in which we read not only
Euripidean tragedy but also tragedy in general. It deliberately reacts against the unexamined preconceptions
on which much existing criticism is based. It also argues at length that the escape-tragedies were produced as
athematically connected trilogy in 412 B.C.\" \" The 'escape-tragedies (Helen, Iphigenia among the Taurians,
and the fragmentary Andromeda) have for along time been neglected or misunderstood. Critics have tended
to find them puzzling, unsatisfactory, or even 'un-tragic'. Matthew Wright re-eval uates the escape tragedies
and argues that they are to be taken seriously as amajor dramatic and intellectual achievement. In particular,
he explores exactly what it means to say that aplay is, or is not, ‘tragic', and assesses the way in which genre
affects our understanding of the plays.\"--Résumé de |'éditeur.

The Structure and Performance of Euripides Helen

In his detailed study of Euripides play, Helen, C. W. Marshall expands our understanding of Athenian
tragedy and Classical performance.

A Commentary on Euripides Iphigeniain Tauris

Thiswork is the first magjor commentary on Euripides' Iphigeniain Tauris to appear in English in more than
65 years. It offers detailed analysis of afascinating play that scholars so far had considered mainly as a



source of information about Athenian cult and viewed as aromantic adventure story with happy end. Apart
from including sober assessments of textual, linguistic and metrical problems, the commentary sheds new
light on the play's treatment of myth, itsintricate structure, presentation of character, and place in Euripides
work. In particular it offers fresh insights into the play's relationship to the literary tradition, especially its
treatment of the crimes of the Pelopids, and its presentation of the complex, ambiguous relationship of
humans and gods as well as that of Greeks and barbarians. Unlike most other tragedies, Iphigeniain Tauris
does not feature any villain and avoids concentrating on past crimes and their corrosive influence on the
characters present. The Taurians are not portrayed simply as savage and slow barbarians and I phigenia, the
most intelligent character, fails to transcend her limitations. Religion and cult in both myth and contemporary
Athens are a mixture of traditional and invented elements and the play as awhole turns out to be an
intriguing and unique experiment in Euripides career.

TheMusic of Tragedy

The Music of Tragedy offers a new approach to the study of classical Greek theater by examining the use of
musical language, imagery, and performance in the late work of Euripides. Naomi Weiss demonstrates that
Euripides allusions to music-making are not just metatheatrical flourishes or gestures towards musical and
religious practices external to the drama but closely interwoven with the dramatic plot. Situating Euripides
experimentation with the dramaturgical effects of mousike within a broader cultural context, she shows how
much of hisnovelty liesin hisreinvention of traditional lyric styles and motifs for the tragic stage. If we wish
to understand better the trgjectories of this most important ancient art form, The Music of Tragedy argues, we
must pay closer attention to the role played by both music and text.

A Companion to Euripides

A COMPANION TO EURIPIDES A COMPANION TO EURIPIDES Euripides has enjoyed a resurgence of
interest as aresult of many recent important publications, attesting to the poet’ s enduring relevance to the
modern world. A Companion to Euripidesis the product of this contemporary work, with many essays
drawing on the latest texts, commentaries, and scholarship on the man and his oeuvre. Divided into seven
sections, the companion begins with a general discussion of Euripidean drama. The following sections
contain essays on Euripidean biography and the manuscript tradition, and individual essays on each play,
organized in chronological order. Chapters offer summaries of important scholarship and methodologies,
synopses of individual plays and the myths from which they borrow their plots, and conclude with
suggestions for additional reading. The final two sections deal with topics central to Euripidean scholarship,
such asreligion, myth, and gender, and the reception of Euripides from the 4th century BCE to the modern
world. A Companion to Euripides brings together a variety of leading Euripides scholars from awide range
of perspectives. As aresult, specific issues and themes emerge across the chapters as central to our
understanding of the poet and his meaning for our time. Contributions are original and provocative
interpretations of Euripides plays, which forge important paths of inquiry for future scholarship.

Euripides: the Children of Heracles

The Children of Heraclesis a powerful and challenging tragedy of exile and supplication. Driven from their
homeland by Eurystheus, king of Argos, the children of Heracles flee as fugitives throughout Greece until
they are granted protection in Athens.

Helen of Troy

\"The story of Helen of Troy hasits originsin ancient Greek epic and didactic poetry, more than 2500 years
ago, but it remains one of the world's most galvanizing myths about the destructive power of beauty. Much
like the ancient Greeks, our own relationship to female beauty is deeply ambivalent, fraught with both desire
and danger. We worship and fear it, advertise it everywhere yet try desperately to control and contain it. No



other myth evocatively captures this ambivalence better than that of Helen, daughter of Zeus and Leda, and
wife of the Spartan leader Menelaus. Her elopement with (or abduction by) the Trojan prince Paris
\"launched a thousand ships\" and started the most famous war in antiquity. For ancient Greek poets and
philosophers, the Helen myth provided a means to explore the paradoxical nature of female beauty, which is
at once an awe-inspiring, supremely desirable gift from the gods, essential to the perpetuation of aman's
name through reproduction, yet also grants women terrifying power over men, posing athreat inseparable
from its allure. Many ancients simply vilified Helen for her rolein the Trojan War but there is much more to
her story than that: the kidnapping of Helen by the Athenian hero Theseus, her sibling-like relationship with
Achilles, the religious cult in which she was worshipped by maidens and newlyweds, and the variant
tradition which claims she never went to Troy at al but was whisked away to Egypt and replaced with a
phantom. In this book, author Ruby Blondell offers afresh ook at the paradoxes and ambiguities that Helen
embodies. Moving from Homer and Hesiod to Sappho, Aeschylus, Euripides, and others, Helen of Troy
shows how this powerful myth was continuously reshaped and revisited by the Greeks. By focusing on this
key figure from ancient Greece, the book both extends our understanding of that culture and provides a
fascinating perspective on our own.\" - Besedilo s knjiZznega zavihka.

The Play of Textsand Fragments

This volume' s thirty-two contributions by major Euripidean scholars offer incisive treatments of many of
Euripides extant plays and their influence, as well as seminal examinations of a number of Euripides
fragmentary plays.

Metapoetry in Euripides

A detailed study of the self-conscious narrative devices within Euripidean drama and how these are
interwoven with issues of thematic importance, social, theological, or political. Torrance argues that
Euripides employed a complex system of metapoetic strategies in order to draw the audience's attention to
the novelty of his compositions.

The Art of Euripides

In this book Professor Mastronarde draws on the seventeen surviving tragedies of Euripides, as well asthe
fragmentary remains of hislost plays, to explore key topicsin the interpretation of the plays. It investigates
their relation to the Greek poetic tradition and to the social and political structures of their original setting,
aiming both to be attentive to the great variety of the corpus and to identify commonalities acrossit. In
examining such topics as genre, structural strategies, the chorus, the gods, rhetoric, and the portrayal of
women and men, this study highlights the ways in which audience responses are manipulated through the use
of plot structures and the multiplicity of viewpoints expressed. It argues that the dramas of Euripides, through
their dramatic technique, pose a strong challenge to simple formulations of norms, to the reading of
consistent human character, and to the quest for certainty and closure.

Dramatic Action in Greek Tragedy and Noh

By looking at 15th/16th realistic noh and Greek tragedies through the lens of Aristotle and of each other, this
comparison reveals a previously unnoticed relationship between the structure of the tragedies and their
performance, that is, the involvement of the third actor at the climactic moments of the plot in both and the
actor stepping out of character in noh. This observation helps to account for Aristotle’ s view that tragedy be
limited to three actors.

Theatre Symposium, Vol. 18
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Stage properties are an often-ignored aspect of theatrical productions, in part because their usage is meant to
be seamlessly integrated into the performance instead of afocal point for the audience. The contributors
illuminate many aspects of this largely ignored yet crucial part of the theatre.

A Feast of Strange Opinions: Classical and Early Modern Paradoxes on the English
Renaissance Stage 1.1

Thisvolume aims at providing a comprehensive view of the performative as well as heuristic potentialities of
the theatrical paradox in early modern plays. We are interested in discussing the functions and uses of
paradoxes in early modern English drama by investigating how classical paradoxes were received and
mediated in the Renaissance and by considering authors' and playing companies purposes in choosing to
explore the questions broached by such paradoxes. The book is articulated into three sections: the first,
“Paradoxes of the Real”, is devoted to a theoretical investigation of the dramatic uses of paradoxes; the
second, “ Staging Mock Encomia’ looks at the multiple dramatic functions of mock encomia and at the
specific situations in which paradoxical praises were inserted in early modern plays; finaly, the essaysin
“Paradoxical Dialogues’ examine the connections between a number of early modern mock encomia and
ancient or contemporary models.

Monody in Euripides

The solo singer takes center stage in Euripides late tragedies. Solo song —what the Ancient Greeks called
monody — is atrue dramatic innovation, combining and transcending the traditional poetic forms of Greek
tragedy. At the same time, Euripides uses solo song to explore the realm of the interior and the personal in an
expanded expressive range. Contributing to the current scholarly debate on music, emotion, and
characterization in Greek drama, this book presents a new vision for the role of monody in the musical design
of lon, Iphigenia among the Taurians, Phoenician Women, and Orestes. Drawing on her practical experience
in the theater, Catenaccio establishes the central importance of monody in Euripides’ art.

Stealing Helen

It'safamiliar story: abeautiful woman is abducted and her husband journeys to recover her. This story’s
best-known incarnation is also a central Greek myth—the abduction of Helen that led to the Trojan War.
Stealing Helen surveys a vast range of folktales and texts exhibiting the story pattern of the abducted
beautiful wife and makes a detailed comparison with the Helen of Troy myth. Lowell Edmunds shows that
certain Sanskrit, Welsh, and OId Irish texts suggest there was an Indo-European story of the abducted wife
before the Helen myth of the lliad became known. Investigating Helen' s status in ancient Greek sources,
Edmunds argues that if Helen was just one trope of the abducted wife, the quest for Helen’ s origin in Spartan
cult can be abandoned, as can the quest for an Indo-European goddess who grew into the Helen myth. He
explains that Helen was not a divine essence but a narrative figure that could replicate itself as needed, at
various times or places in ancient Greece. Edmunds recovers some of these narrative Helens, such as those of
the Pythagoreans and of Simon Magus, which then inspired the Helens of the Faust legend and Goethe.
Stealing Helen offers a detailed critique of prevailing views behind the \"real\" Helen and presents an eye-
opening exploration of the many sources for thisinternational mythical and literary icon.

Why Athens?

\"Most of the chaptersin this volume were presented at a conference ... held at the University of Reading on
10-11 September 2007\"--P. [v].

Euripidesand the Politics of Form

Euripides Escape Tragedies A Study Of Helen Andromeda And I phigenia Among The Taurians



How can we make sense of the innovative structure of Euripidean drama? And what political role did tragedy
play in the democracy of classical Athens? These questions are usually considered to be mutually exclusive,
but this book shows that they can only be properly answered together. Providing a new approach to the
aesthetics and politics of Greek tragedy, VictoriaWohl argues that the poetic form of Euripides drama
constitutes a mode of political thought. Through readings of select plays, she explores the politics of
Euripides radical aesthetics, showing how formal innovation generates political passions with real-world
consequences. Euripides plays have long perplexed readers. With their disjointed plots, comic touches, and
frequent happy endings, they seem to stretch the boundaries of tragedy. But the plays formal traits—from
their exorbitantly beautiful lyricsto their arousal and resolution of suspense—shape the audience's political
sensibilities and ideological attachments. Engendering civic passions, the plays enact as well as express
political ideas. Wohl draws out the political implications of Euripidean aesthetics by exploring such topics as
narrative and ideological desire, the politics of pathos, realism and its utopian possibilities, the logic of
political allegory, and tragedy's relation to its historical moment. Breaking through the impasse between
formalist and historicist interpretations of Greek tragedy, Euripides and the Politics of Form demonstrates
that aesthetic structure and political meaning are mutually implicated—and that to read the plays poetically is
necessarily to read them politically.

Tragic Pathos

Scholars have often focused on understanding Aristotle's poetic theory, and particularly the concept of
catharsisin the Poetics, as a response to Plato's critique of pity in the Republic. However, this book shows
that, while Greek thinkers al acknowledge pity and some form of fear as responses to tragedy, each assumes
for the two emotions a different purpose, mode of presentation and, to a degree, understanding. This book
reassesses expressions of the emotions within different tragedies and explores emotional responses to and
discussions of the tragedies by contemporary philosophers, providing insights into the ethical and social
implications of the emotions.

The Philosophical Stage

A bold new reconception of ancient Greek drama as a mode of philosophical thinking The Philosophical
Stage offers an innovative approach to ancient Greek literature and thought that places drama at the heart of
intellectual history. Drawing on evidence from tragedy and comedy, Joshua Billings shines new light on the
development of early Greek philosophy, arguing that dramais our best source for understanding the
intellectual culture of classical Athens. In thisincisive book, Billings recasts classical Greek intellectual
history as a conversation across discourses and demonstrates the significance of dramatic reflections on
widely shared theoretical questions. He argues that neither \"literature\" nor \" philosophy\" was a defined
category in the fifth century BCE, and develops a method of reading dramatic form as a structured
investigation of issues at the heart of the emerging discipline of philosophy. A breathtaking work of
intellectual history by one of today's most original classical scholars, The Philosophical Stage presentsa
novel approach to ancient drama and sets a path for a renewed understanding of early Greek thought.

Pollution and Crisisin Greek Tragedy

Thefirst detailed analysis of the important role pollution and its counterparts - purity and purification - play
in Greek tragedy.

An Introduction to Greek Tragedy

This book provides an accessible introduction for students and anyone interested in increasing their
enjoyment of Greek tragic plays. Whether readers are studying Greek culture, performing a Greek tragedy, or
simply interested in reading a Greek play, this book will help them to understand and enjoy this challenging
and rewarding genre. An Introduction to Greek Tragedy provides background information, helps readers



appreciate, enjoy and engage with the plays themselves, and gives them an idea of the important questionsin
current scholarship on tragedy. Ruth Scodel seeks to dispel misleading assumptions about tragedy, stressing
how open the plays are to different interpretations and reactions. In addition to general background, the book
also includes chapters on specific plays, both the most familiar titles and some lesser-known plays - Persians,
Helen and Orestes - in order to convey the variety that the tragedies offer readers.

Euripides: lon

lonisone of Euripides most appealing and inventive plays. With its story of an anonymous temple slave
discovered to be the son of Apollo and Creusa, an Athenian princess, it is arare example of Athenian myth
dramatized for the Athenian stage. It explores the Delphic Oracle and Greek piety; the Athenian ideology of
autochthony and empire; and the tragic suffering and longing of the mythical foundling and his mother,
whose experiences are represented uniquely in surviving Greek literature. The plot anticipates later Greek
comedy, while the recognition scene builds on atradition founded by Homer's Odyssey and Aeschylus
Oresteia. The introduction sets out the main issues in interpretation and discusses the play's contexts in myth,
religion, law, politics, and society. By attending to language, style, meter, and dramatic technique, this
edition with its detailed commentary makes lon accessible to students, scholars, and readers of Greek at all
levels.

Euripides: lon

The first investigation of the relationship between the chorus of Greek tragedy and other types of choral song
in Greek society. L. A. Swift not only provides new insights into individual plays, but also enriches our
understanding of the role poetry and song played in ancient Greek life.

The Hidden Chorus

This newly updated second edition features wide-ranging, systematically organized scholarship in aconcise
introduction to ancient Greek drama, which flourished from the sixth to third century BC. Covers al three
genres of ancient Greek drama — tragedy, comedy, and satyr-drama Surveys the extant work of Aeschylus,
Sophokles, Euripides, Aristophanes, and Menander, and includes entrieson ‘lost’ playwrights Examines
contextual issues such as the origins of dramatic art forms; the conventions of the festivals and the theater;
drama’ s relationship with the worship of Dionysos; political dimensions of drama; and how to read and
watch Greek drama Includes single-page synopses of every surviving ancient Greek play

A Guideto Ancient Greek Drama

In Greek tragedy, women constantly struggle to control language. This book shows how aspects of womena
(TM)s communicationa\"song, silence and secret-keeping as female verbal genres, and the challenges of
speaking out of placea\"constitute a decisive factor in Euripidesa (TM) portraya of gender.

Gender and Communication in Euripides Plays

'Objects as Actors charts a new approach to Greek tragedy based on an obvious, yet often overlooked, fact:
Greek tragedy was meant to be performed. As plays, the works were incomplete without physical items -
theatrical props. The author shows the importance of objects in the staging and reception of Athenian

tragedy.
ObjectsasActors

\"Orestes\" was one of Euripides most popular playsin antiquity. Its plot, which centres on Orestes murder
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of his mother Clytemnestra and its aftermath, is exciting as well as morally complex; its presentation of
madness is unusually intense and disturbing; it deals with politics in away which has resonances for both
ancient and modern democracies; and, it has a brilliantly unexpected and ironic ending. Nevertheless,
\"Orestes\" is not much read or performed in modern times. Why should this be so? Perhapsiit is because
\"Orestes\" does not conform to modern audiences expectations of what a'Greek tragedy' should be. This
book makes\"Orestes\" accessible to modern readers and performers by explicitly acknowledging the gap
between ancient and modern ideas of tragedy. If we are to appreciate what is unusual about the play, we have
to think in terms of itsimpact on its original audience. What did they expect from a tragedy, and what would
they have made of \"Orestes\"?

Euripides: Orestes

Demanding Witness argues that we need to reconsider the stories we tell about war's aftermath and its
traumatic effects on soldiers and civilians. Many homecoming stories from antiquity to today focus on a
\"trauma hero\" who returns home and overcomes pain and injury. Y et this story excludes many others
harmed by war, including noncombatants, and fails to question why soldiers are going to war in the first
place. Several Greek tragedies explore the traumatic effects of war on the home. This book shifts the focus to
the representation and reception of women's expressions of traumain these plays to expose the ripple effects
of war, even on individuals and communities distant from the fighting.

Demanding Witness

Brill's Companion to Roman Tragedy is the reader's 'back stage pass' into the hustle and bustle, the sights and
sounds of Roman tragedy, stressing the creative collusion of Republican and Imperial dramaand with the
historical moment they inhabited.

Brill's Companion to Roman Tragedy

This collection of essays investigates histories in the ancient world and the extent to which the producers and
consumers of those histories believed them to be true. Ancient Greek historiographers repeatedly stressed the
importance of truth to history; yet they aso purported to believe in myth, distorted facts for nationalistic or
moralizing purposes, and omitted events that modern audiences might consider crucial to atruthful account
of the past. Truth and History in the Ancient World explores a pluralistic concept of truth —one in which
different versions of the same historical event can all be true — or different kinds of truths and modes of belief
are contingent on culture. Beginning with comparisons between historiography and aspects of belief in Greek
tragedy, chaptersinclude discussions of historiography through the works of Herodotus, Xenophon, and
Ktesias, aswell as Hellenistic and later historiography, material culturein Vitruvius, and Lucian’s satire.
Rather than investigate whether historiography incorporates elements of poetic, rhetorical, or narrative
technigues to shape historical accounts, or whether cultural memory is flexible or manipulated, this volume
examines pluralities of truth and belief within the ancient world — and consequences for our understanding of
culture, ancient or otherwise.

Truth and History in the Ancient World

Oaths were ubiquitous rituals in ancient Athenian legal, commercial, civic and international spheres. Their
importance is reflected by the fact that much of surviving Greek drama features aformal oath sworn before
the audience. Thisisthe first comprehensive study of that phenomenon. The book explores how the oath can
mark or structure adramatic plot, at times compelling characters like Euripides Hippolytusto act contrary to
their best interests. It demonstrates how dramatic oaths resonate with oath rituals familiar to the Athenian
audiences. Aristophanes Lysistrata and her accomplices, for example, swear an oath that blends protocols of
international treaties with priestesses vows of sexual abstinence. By employing the principles of speech act
theory, this book examines how the performative power of the dramatic oath can mirror the status quo, but
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also disturb categories of gender, social status and civic identity in ways that redistribute and confound social
authority.

Performing Oathsin Classical Greek Drama

Questions about how ancient Greek texts establish their authority, reflect on each other, and project their own
truths have become central for awide range of recent critical discourses. In thisvolume, an influential group
of international scholars examines these themesin avariety of poetic and rhetorical genres. Theresult isa
series of striking and original readings from different critical perspectives that display the centrality of these
questions for understanding the poetic and rhetorical aims of ancient Greek texts. Characterized by a
combination of close attention to philological detail and theoretical sophistication, the essaysin thisvolume
make a compelling case for this kind of focused, critically informed dialogue about the nature of ancient
textual praxis. Students of classical literature will find awealth of critical insights and challenging new
readings of many familiar texts.

Allusion, Authority, and Truth

Thisisthefirst magjor critical study of three late plays of Euripides: Helen, Andromeda and | phigenia among
the Taurians. Matthew Wright offers a sustained reading of the plays, arguing that they are athematically
connected trilogy. He re-examines central themes such as myth, geography, cultural identity, philosophy,
religion, and (crucialy) genre. These are not separate topics, but are seen as being joined together to form an
intricate nexus of ideas. The book has implications for our view of Euripides and the tragic genre as awhole.

Euripides Escape-Tragedies

This book is about the bold, beautiful, and faithful heroines of the Greek novels and their mythical models,
such as I phigenia, Phaedra, Penelope, and Helen. The novels manipul ate readerly expectations through a
complex web of mythical variants and constantly negotiate their adventure and erotic plot with that of
traditional myths becoming, thus, part of the imperial mythical revision to which they add the prospect of a

happy ending.
Mythological Narratives

The mythical narratives of Stesichorus provide the earliest surviving examples of poetic production in the
Greek West. This book illustrates how Stesichorus reshaped Greek epic to create aremarkably innovative
type of lyric poetry — a literature that was particularly expressive in its handling of motifs associated with
travel, such as the voyages of heroes, their returns home, and their escapes. This comprehensive survey of
Stesichorus' treatment of myth discusses his engagement with Homer and Hesiod, his powerful and often
moving means of characterisation, his subtle treatment of narrative, and his elaboration of emotional episodes
unprecedented in archaic Greek lyric poetry. All Greek is translated, making the book accessible to anyone
with an interest in one of the great poets of archaic Greece, whose work had such an impact on the later genre
of tragedy.

Mythical Narrativesin Stesichorus

Presents alandmark study combining key specialists around the region with well-established international
scholars, from awide range of disciplines.

Ancient Theatre and Performance Culture around the Black Sea

The oath was an ingtitution of fundamental importance across a wide range of socia interactions throughout
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the ancient Greek world, making a crucial contribution to social stability and harmony; yet there has been no
comprehensive, dedicated scholarly study of the subject for over a century. This volume of atwo-volume
study explores the nature of oaths as Greeks perceived it, the ways in which they were used (and sometimes
abused) in Greek life and literature, and their inherent binding power.

Oathsand Swearing in Ancient Greece
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